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Be ideA Hy 


F. MENDELSSOHN. Op. 10. 


English Version adapted from the original German by W. Bartholomew. The refer- 
ences are to be considered rather as authorities than as quotations. 


PRINCE ALBERT’S DEDICATION. 


Written after the second of four performances of ‘‘ Elijah,” at Exeter Hall, London, hy she 
Sacred Harmonic Society, inscribed in German on the Book of Words, presented to Mendelssohn 
by the Society, and translated by the Chevalier Bunsen. ; 

“To the noble artist. who, surrounded by the Baal-worship of corrupted art, has been able, 
by his genius and science, to preserve faithfully, like another ‘ Elijah,’ the worship of true art, 
and once more to accustom our ear, lost in the whirl of an cmpty play of sounds, to the pure notes 
of expressive composition and legitimate harmony, to the great master who makes us conscious 
of the unity of his conception through the whole maze of his creation, from the scft whispering to 


the mighty raging of the elements. 


« Written in token of grateful remembrance by 


** BUCKINGHAM PALACE, April 24, 1847.” 


Part. 
INTRODUCTION. 
REcITATIVE. lijah. —As God the 


Lord of Israel liveth, before whom I 
stand, there shall not be dew nor rain 
these years, but according to my 
word. —1 Aings xvii. 1. 


OVERTURE. 


Cnorvus. The People. —Help, Lord! 
Wilt Thou quite destroy us? The har- 
vest now is over, the summer days 
are gone, and yet no power cometh 
to help us! Will then the Lord be 
no more God in Zion?—WJr. viii. 20. 

RECITATIVE. Chorus. — The dceps 
afford no water, and the rivers are 
exhausted! The suckling’s tongue 
now cleaveth for thirst to his mouth: 
the infant children ask for bread, and 
there is no one breaketh it to feed 
them !— Lament. iv. 4. 

Cnorvus. The People. —Lord, bow 
thine ear to our prayer! 

Durr. — Zion spreadeth her hands 
for aid; and there is neither help nor 
comfort. — Lament. i. 17. 

RECITATIVE. Obadiah.—Ye peo- 
ple, rend your hearts and not your 
garments for your transgressions; 
even as Elijah hath sealed the heav- 
ens through the word of God. I 
therefore say to you. Forsake your 
idols, return to God; for He is slow 
to anger, and merciful, and kind and 
gracious, and repenteth Him of the 
evil. — Joel ii. 12, 13. 

Arm. —If with all your hearts ye 
truly seek me, ye shall ever surely 
find me. Thus saith our God. Oh! 
that I knew where I might find Him, 
that I might even come before His 
presence. — Deut. iv. 29. Job xxiii. 3. 


‘“ ALBERT. 


Cnorus. The People. —Yet doth 
the Lord see it not: He mocketh at 
us; His curse hath fallon down upon 
us; His wrath will pursue us, till Hie 
destroy us! For He, the Lord our 
God, He is a jealous God; and He 
visiteth all the father’s sins on the 
children to the third and fourth gen- 
eration of them that hate Him. His 
mercies on thousands fall—fall on 
all them that love Him, and keep His 


commandments. — Deut. xxviii. 22. 
EG SSX B35 Oe 
RECITATIVE. An Angel. — Elijah! 


get thee hence; depart, and turn thee 
eastward: thither hide thee by Che- 
rith’s brook. There shalt thou drink 
its waters; and the Lord thy God 
hath commanded the ravens to feed 
thee there: so do according unto His 
word. —1 Aings xvii. 3. 

DOUBLE QUARTETTE. Angels. — 
For He shall give His angels charge 
over thee; that they shall protect 
thee in all the ways thou goest; that 
their hands shall uphold and guide 
thee, less thou dash thy foot against 
a stone. — Ps. xci. 11, 12. 

RECITATIVE. An Angel. — Now 
Cherith’s brook is dried up, Elijah; 
arise and depart, and get thee to Zare- 
phath; thither abide: for the Lord 
hath commanded a widow woman 
there tosustain thee. And the barrel 
of meal shall not waste, neither shall 
the cruse of oil fail, until the day that 
the Lord sendeth rain upon the earth. 
L Ainge xvi, 9,, 14: 

RECITATIVE AND AIR. — The Widow. 
What have I to do with thee, O man 
of God? art thou come to me, to call 
my sin unto remembrance? — to slay 
my son art thou come hither? Help 
me, man of God! myson is sick! and 


ELIJAH. 


his sickness is so sore, that there is 
no breath left in him! I go mourn- 
ing all the day long; I lie down and 
weep at night. See mine affliction. 
Be thou the orphan’s helper! 

Elijah. —Give me thy son. Turn 
unto her, O Lord my God; in mercy 
help this widow’s son! For thou art 
gracious, and full of compassion, and 
plenteous in mercy and truth. Lord, 

ny God, oh, let the spirit of this child 
return, that he again may live! 

The Widow. — Wilt thou show won- 
ders to the dead? Shall the dead 
arise and praise thee? 

Elijah. — Lord, my God, oh, let the 
spirit of this child return, that he 
again may live! 

The Widow. —The Lord hath heard 
thy prayer, the soul of my son reviv- 
eth! 

Elijah. — Now behold, thy son 
liveth! 

The Widow. — Now by this I know 
that thou art a man of God, and that 
His word in thy mouth is the truth. 
What shall I render to the Lord for 
all His benefits to me? 

Durr. — Thou shalt love the Lord 
thy God with all thine heart, and with 
all thy soul, and with all thy might. 
Oh! blessed are they who fear Him.— 
1 Kings xvii. 17, 18, 21-24. Job x. 15. 
PSexeX Vill, Os bvie dg tee xe XVI. LO. 
LG 54ixxxyviil, 10% CxXxviil."1; 

Cuorus. — Blessed are the men 
who fear Him: they ever walk in the 
ways of peace. Through darkness 
riseth light to the upright. He is 
gracious, compassionate; He _ is 
righteous. — Psalms cxxvili. 1; cxii. 
1,4. 

ReciraTiveE. Llijah.—As God the 
Lord of Sabaoth liveth, before whom 
J stand, three years this day fulfilled, 
I will show myself unto Ahab; and 
the Lord will then send rain again 
upon the earth. 

Ahab.— Art thou Elijah, he that 
troubleth Isracl? 

Cnorus. — Thou art Elijah, he that 
troubleth Israel! 

Alijah.—I never troubled Isracl’s 
peace: it is thou, Ahab, and all thy 
father’s house. Ye have forsaken 
God’s commands; and thou hast fol- 
lowed Baalim! 

Now send and gather to me the 
whole of Israel unto Mount Carmel: 
there summon the prophcts of Baal, 
and also the prophets of the groves, 
who are feasted at Jezebcl’s table. 
Then we shall see whose God is 
the Lord. 


Cuorus. — And then we shall see 
whose God is God the Lord. 

Elijah. — Rise then, ye priests of 
Baal: seiect and slay a bullock, and 
put no fire under it: uplift your 
voices, and call the god ye worship; 
and I then will call on the Lord Je- 
hovah: and the God who by fire shall 
answer, let him be God. 

Cuorus. — Yea; and the God who 
by fire shall answer, let him be 
God. 

Llijah. —Call first upon your god: 
your numbers are many: I, even I, 
only remain, one prophet of the Lord! 
Invoke your forest-gods and moun- 
tain deities. —1 ings xvii. 17; xviii. 
1, 15, 18, 19, 28-25. 

Cuorus. Priests of Baal. — Baal, 
we cry to thee! hear and answer us! 
Heed the sacrifice we offer! hear us! 
Oh, hear us, Baal! Hear, mighty god! 
Baal, oh, answer us! Let thy flames 


fall and extirpate the foe! Oh, hear 
us, Baal! 
RECITATIVE. lijcah. — Call him 


louder, for he isa god! He talketh; 
or he is pursuing; or he is in a jour- 
ney; or, peradventure, he sleepeth; 
so awaken him: call him louder. 

Cuorus. Priests of Baal. —WHear 
our cry, O Baal! now arise! where- 
fore slumber? 

RECITATIVE AND AIR. Liijah. — 
Call him louder! he heareth not. 
With knives and lancets cut your- 
selves after your manner: leap upon 
the altar ye have made: call him, and 
prophesy! Not a voice will answer 
you; none will listen, none heed you. 

Cuorus. Lriests of Baal. —Uear 
and answer, Baal! Mark how the 
scorner derideth us! H«ar and an- 
swer!—1 Kings xviii. 1, 15, 17, 18, 
19, 23-29. 

RECITATIVE AND AIR. Eiijah. — 
Draw near, all ye people: come to 
me! Lord God of Abraham, Isaac, 
and Israel! this day let it be known 
that Thou art God and I am Thy 
servant! Oh, show to all this people 
that I have done these things accord- 
ing to Thy word! Oh, hear me, Lord, 
and answer me; and show this people 
that Thou art Lord God; and let their 
hearts again be turned!—1 Sings 
xviii. 30, 36, 37. 

QUARTETTE. Angels.—Cast thy bur- 
den upon the Lord, and He shall sus- 
tain thee. He never will suffer the 
righteous to fall: leis at thy right 
hand. Thy mercy, Lord, is great, 
and far above the heavens. Let none 
be made ashamed that wait upon 


ELIJAH. 


Thee! — Ps. lv. 22; xvi. 8; cviii. 5; 
xxv. 3. 

Recitative. Lijah. —O Thou,who 
makest Thine angels spirits; Thou 
whose ministers are flaming fires, let 
them now descend! — Ps. civ. 4. 

Cnorus. The Peeple.—The fire 
descends from heaven; the flames 
consume his offering! Before Him 
upon your faces fall! The Lord is 
God: OlIsracl, hear! Our Godis one 
Lord: and we will have no other 
gods before the Lord !— 1 tings xviii. 
38, 39. 

RECITATIVE. Elijah. —Take all the 
prophets of Baal; and let not one of 
them escape you: bring them down 
to Kishon’s brook, and there let them 
be slain. 

Cuorus. The People. — Take all 
the prophets of Baal; and let not one 
of them escape us: bring all, and 
slay them!—1 Aings xviii. 40. 

Ar. E£lijah.—Is not Tlis word 
like a fire and like a hammer that 
breaketh the rock into pieces? For 
God is angry with the wicked every 
day: and if the wicked turn not, the 
Lord will whet His sword; and He 
hath bent His bow, and made it 
ready. — Jer. xxiii. 29; Ps. vii. 11, 12. 

Am. — Woe unto them who forsake 
Him ! destruction shall fall upon them, 
for they have transgressed against 
Him. ‘Though they are by Him re- 
deemed, vet they have spoken falsely 
against Him. — Hosea vii. 18. 

RECITATIVE. Obadiah. —O man of 
God, help Thy people! Among the 
idols of the Gentiles, are there any 
that can command the rain, or cause 
the heavens to give their showers? 
The Lord our God alone can do these 
things. 

Elijah. —O Lord, thou hast over-. 
thrown thine enemies and destroyed 
them. Look down on us from heaven, 
O Lord; regard the distress of Thy 
people: open the heavens and send 
us relief; help, help Thy servant now, 
O God! 

The People.—Open the heavens and 
sendus relicf; help, help Thy servant 
now, O God! 

Elijah. — Go up now, child, and 
look toward the sea. Hath my prayer 
been heard by the Lord? 

The Youth. — There is nothing. 
The heavens are as brass above me. 

Hlijih — When the heavens are 
closed up because they have sinned 
against Thee, yet if they pray and 
confess Thy name, and turn from their 
xin when Thou dost afflict them, then 


hear from heaven, and forgive the 
sin! Help! send Thy servant help, 
O God! 

The People. — Then hear 
heaven, and forgive the sin! 
send Thy servant help, O God! 

Elijah. —Go up ugain, and still 
look toward the sea. 

The Youth.—There is nothing. The 
earth is as iron under me! 

Elijah. — Hearest thou no sound of 
rain? —seest thou nothing arise from 
the deep? 

The Youth. — No; there is nothing, 

Elijah. — Have respect to the 
prayer of Thy servant, O Lord, my 
God! Unto Thee will I cry, Lord, 
my rock; be not silent to me; and 
Thy great mercies remember, Lord! 

The Youth. — Behold, a little cloud 
ariseth now from the waters; it is 
like a man’s hand! ‘The heavens are 
black with clouds and with wind: the 
storm rusheth louder and louder! 

The People.—'Thanks be to God, 
for all His mercies! 

Elijah. — Thanks be to God, for He 
is gracious, and His mercy endureth 
forevermore. — Jer. xiv. 22. 2 Chron. 
Var Oy ZO M27 eur SVL 252 kee: 
xxviii. 1; cvi. 1. 1 Aings xviii, 43, 
45. 

Cronus. — Thanks be to God! He 
laveth the thirsty land! The waters 
gather; they rush along; thcy are 
lifting their voices! The stormy bil- 
lows are high; their fury is mighty. 
But the Lord is above them, and 
Almighty !— Ps. xciii. 3, 4. 


from 
Help! 








Pant: 


Air. — Hear ye, Israel; hear what . 
the Lord speaketh: Oh, hadst thou 
heeded my commandments! Who 
hath believed our report; to whom is 
the arm of the Lord revealed? ‘Thus 
saith the Lord, the Redeemer of 
Israel, and his Holy One, to him op- 
pressed by tyrants: thus saith the 
Lord: —I am He that comforteth ; be 
not afraid, for I am Thy God, I will 
strengthen thee. Say, who art thou, 
that thou art afraid of a man that 
shall die, and forgettest the Lord thy 
Maker, who hath stretched forth the 
heavens and laid the earth’s founda- 
tions? Be not afraid, for I, thy God 
will strengthen thee. — /suiah xlviii. 
Tris: nis elie 7 spe ei cote bas 
13. 

Crorus. — Be not afraid, saith God 
the Lord. Be not afraid! thy help is 


ELIJAH, 


near. God, the Lord thy God, saith 
unto thee, ‘‘ Be not afraid!” Though 
thousands languish and fall beside 
thee, and tens of thousands around 
thee perish, yet still it shall not come 
nigh thee. — Jsaiah xli. 10. Psalm 
bh baa fe 

RecITATIVE. Jlijah. —The Lord 
hath exalted thee from among the 
people, and over his people Israel 
hath made thee King. kbut thou, 
Ahab, hast done evil to provoke Him 
to anger above all that were before 
thee: as if it had been a light thing 
for thee to walk in the sins of Jero- 
boam. Thou hast made a grove and 
an altar to Baal, and served him and 
worshipped him. Thou hast killed 
the righteous, and also taken posses- 
sion. And the Lord shall smite all 
Israel, as a reed is shaken in the 
water; and He shall give Israel up, 
and thou shalt know He is the Lord. 
<1 Aings xiv. 7; 9,°15.3-xvi. 30; 31, 
32, 33. 

The Queen.— Wave ye not heard 
he hath prophesied against all Israel? 

Cuorus. — We heard it with our 
ears. 

The Queen. — Hath he not prophe- 
sied also against the King of Israel? 

Cirorus.— We heard it with our 
ears. 

The Queen. — And why hath he 
spoken in the name of the Lord? Doth 
Aheb govern the kingdom of Israel 
while Klijah’s power is greater than 
the King’s? The gods do so to me 
and more if, by to-morrow, about this 
time, I make not his life as the life of 
one of them whom he hath sacrificed 
at the brook of Kishon! 

Cuorus. — He shall perish! 

The Qucen.— Uath he not destroyed 
Baal’s prophets? 

Crorus. — He shall perish! 

The Queen. — Yea, by the sword he 
destroyed them all! 

Cuorus. — He destroyed them all! 

The Queen.—He also closed the 
heavens! 

Cnorus. — He also closed the 
heavens! 

The Queen.—And called down a 
famine upon the land. 

Cronus. — And called down a fam- 
ine upon the land. 

the Queer.—So go ye forth and 
seize Elijah, for he is worthy to die; 
slaughter him! do unto him as he 
hath done! 

Ciorus. — Woe to him, he shall 
perish; for he closed the heavens! 
And why hath he spoken in the name 


of the Lord? Let the guilty prophet 
perish! He hath spoken falsely 
against our land and us, as we have 
heard with our ears. So goye forth; 
seize on him! He shall die! —-Jer. 
xxvi. 9,11. .1 Aings xviil, 103 xis 
MX bin oud Che KEV Elta aes 

RECITATIVE. Ovadiah.— Man of 
God, now let my words be precious 
in thy sight. Thus saith Jezebel: 
‘¢ Elijah is worthy to die.” So the 
mighty gather against thee, and they 
have prepared a net for thy steps; 
that they may seize thee, that they 
may slay thee. Arise, then, and 
hasten for thy life; to the wilderness 
journey. The Lord thy God doth go 
with thee: He will not fail thee, He 
will not forsake thee. Now begone, 
and bless me also. 

Lilijuh. — Though stricken, they 
have not grieved! Tarry here, my 
servant: the Lord be with thee. I 
journey hence to the wilderness. — 
2 Kings 1.18. Seri Ve cope ee 
Ps. lix. 3. 1, AUAGS. Xie ere 
xxxi. 6. £xodus xil. 82. | Esanwel 
XVib SF, 

Air. L£lijah.—iIt is enough, O 
Lord; now take away my life, for I 
am not better than my fathers! I 
desire to live no longer: now let me 
die, for my days are but vanity! I 
have been very jealous for the Lord 
God of Hosts! for the Children of 
Isracl have broken Thy covenant, 
thrown down Thine altars, and slain 
Thy prophets with the sword: and I, 
even I, only am left; and they scek 
my life to take it away. — Jub vii. 16. 
1 Atngs xix. 10. 

RxEeCcITATIVE.— See, now he sleepeth 
beneath a juniper-tree in the wilder- 
ness: and there the angels of the 
Lord encamp round about all them 
that fear Him. — 1 Hings xix. 5. Ts. 
XXXxiv. 7. 

Trio. Angels.— Lift thine eyes to 
the mountains, whence cometh help. 
Thy help cometh from the Lord, the 
Maker of heaven and earth. He hath 
said, thy foot shall not be moved, thy 
Keeper will never slumber. — Psalin 
Cxxd.d. a. 

Cnorus. <Angels.—He, watching 
over Israel, slumbers not, nor sleeps. 
Shouldst thou, walking in gricf, lan- 
guish, He will quicken thee. —J’s. 
CXKi 4 OX XVilloege 

RECITATIVE. — An Angel. — Arise; 
Elijah, for thou hast a long journey 
betore thee. Forty days and forty 
nights shalt thou go; to Horeb, the 
mount of God. 
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Elijah. —O Lord, I have labored 
in vain; yea, I havespent my strength 
for naught! O that Thou wouldst 
rend the heavens, that Thou wouldst 
come down; that the mountains 
would flow down at Thy presence, to 
make Thine name known to Thine 
adversaries, through the wonders of 
Thy works! O Lord, why hast Thou 
made them to err from Thy ways, and 
hardened their hearts that they do 
not fear Thee? Oh, that I now might 
die!—1 Wings xix. 8. Isaiah xlix. 4; 
Paiveds 2s Ixili. 17. 

Arr. — Oh, rest in the Lord; wait 
patiently for Him, and He shall give 
thee thy heart’s desires. Commit thy 
way unto Him, and trust in Him, and 
fret not thyself because of evil-doers. 
a eexvii. |, 7. 

Cnorus. — He that shall endure to 
the end shall be saved. — Matthew 
xxiv. 13. 

REcITATIVE. Hiijah.— Night falleth 
round me, O Lord! Be Thou not far 
from me! hide not Thy face, O Lord, 
from me; my soul is thirsting for 
Thee, as a thirsty land 

An Angel. — Arise, now! get thee 
without, stand on the mount before 
the Lord; for there His glory will 
appear and shine on thee! Thy face 
must be veiled, for He draweth hear. 
foe. G7. 1 Kings xix. 11. 

Cuorus. — Behold, God the Lord 
passed by! And amighty wind rent 
the mountains around, brake in 
pieces the rocks, brake them before 
the Lord: but yet the Lord was not 
in the tempest. Behold, God the 
Lord passed by! And the sea was 
upheaved, and the earth was shaken: 
but yet the Lord was not in the earth- 
quake. And after the earthquake 
there came a fire: but yet the Lord 
was not in the fire. And after the 
fire there came a still small voice; and 
in that still voice, onward came the 
Lord. —1 Kings xix. 11, 12. 

RECITATIVE. — Above Him stood 
the seraphim, and one cried to an- 
other : 

QUARTETTE AND Cnuorus. Angels. 
— Holy, holy, holy is God the Lord — 
the Lord Sabaoth! Now His glory 
hath filled all the earth. — Jsaiuh vi. 
2, 3. 

’ RECITATIVE. Chorus. — Go, return 
upon thy way! For the Lord yet 
hath left Him seven thousand in 
Israel, knees which have not bowed 
to Baal: go, return upon thy way; 
Thus the Lord commandeth. 

El.jah. —I go on my way in the 


strength of the Lord. For Thou art 
my Lord, and I will suffer for Thy 
sake My heart is therefore glad, my 
glory rejoiceth, and my flesh shall 
also rest in hope. —1 Kings xix. 15, 
18? 2S. ESXIG Vie, 

Arr. Lijah.—¥or the mountains 
shall depart and the hills be removed; 
but Thy kindness shall not depart 
from me, neither shall the covenant 
of Thy peace be removed. — Isaiah 
liv. 10. 

Cuorus. — Then did Elijah the 
prophet break forth like a fire; his 
words appeared like burning: torch- 
es. Mighty kings by him were over- 
thrown. He stood on the mount of 
Sinai, and heard the judgments of the 
future; and in Horeb, its vengeance. 
And when the Lord would take him 
away to heaven, lo! there came a 
fiery chariot, with fiery horses; and 
he went by a whirlwind to heaven. — 
Bec. xivili 1; 6; Toe! kings 1 

Atr.— Then shall the righteous 
shine forth as the sun in their heay- 
enly Father’s realm. Joy on their 
head shall be for everlasting, and all 
sorrow and mourning shall flee away 
forever. — Mat. xiii. 48. Isaiah li. 11. 

RECITATIVE. — Behold, God hath 
sent Elijah the prophet, before the 
coming of the great and dreadful day 
of the Lord. And he shall turn the 
heart of the fathers to the children, 


-and the heart of the children unto 


their fathers ; lest the Lord shall come 
and smite the earth with a curse. — 
Malachi iv. 5, 6. 

Cuorus. — But the Lord, from the 
north hath raised one, who from the 
rising of the sun shall call upon His 
name and come on princes. Behold, 
my servant and mine elect, in whom 
my soul delighteth! On him the 
Spirit of God shall rest, the spirit of 
wisdom and understanding, the spirit 
of might and of counsel, the spirit of 
knowledge and of the fear of the 
Lord. — /saiah xli. 25; xlii. 1; xi. 2. 

QUARTETTE. — Oh, come every one 
that thirsteth, oh, come to the waters: 


come unto Him. Oh, hear, and your 


souls shall live forever! — Isaiah lv. 
ies 

Cuorus. — And then shall your 
light break forth as the light of morn- 
ing breaketh; and your health shall 
speedily spring forth then; and the 
glory of the Lord ever shall reward 
you. Lord, our Creator, how excel- 
lent Thy name is in all the nations! 
Thou fillest heaven with Thy glory. 
Amen! — Jsaiah lviii. 8. Ps. viii. 1. 
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‘* EriyzAn” was brought out by the Handel and Haydn Society, in 
the Melodeon, Feb. 18, 1848. At the first concert of the Fourth 
Triennial Festival, in Music Hall, May 16, 1877, it was performed 
for the forty-first time. The concert in the Tabernacle, for which 
this hand-book is issued, will witness the forty-second complete 


presentation of the work by the Society. 


DESCRIPTIVE AND HISTORICAL NOTES. 


By Mr. Joun S. Dwicut. 


{MENDELSSOHN, born in 1809, died 1847, ‘ Elijah,” his second Oratorio, was composed for 
the Birmingham Festival in England, 1846.] 


THE figure of the prophet is stationed, at once, boldly in the foreground. Even 
the overture is prefaced by a brief recitative, in which, with firm, deep voice, he 
declares that ‘‘there shall not be dew nor rain these years.’? Had Mendelssohn 
composed expressly for a popular audience, who never begin to settle down into 
the listening state until they hear the human voice, we might have suspected him of 
an innocent anceuvre here, to procure silence and a hearing for the overture. In 
this overture there is a sort of sullen, smothered, choking energy, fretting against 
chains self-forged; an obdurate wilfulness seems depicted, —a desperate impulse 
continually trying itself over again, only to find the same fatal limitations: it is the 
mood of an unrepenting criminal in his cell. The music is all of very short fibre, . 
woven into the toughest, knottiest sort of texture: full of movement, but no progress. 
One or two little short starts of melody, constantly repeated, are its themes; and 
though these are woven into a consistent and artistic whole, you hear nothing else 
from first to last. This is in the appropriate key of D minor, and sheds the right 
murky coloring over all that is to follow, helping the imagination to realize the state 
of Israel under Ahab. Drought and famine; life denied its outward sustenance; 
starved impulses, which, getting no expansion, only murmur of themselves, are 
the alternate changes of one figure on this monotonous web of tones, . 

And now the suffering finds a voice. There isa chorus of the people — ‘‘ Help, 
Lord! wilt thou quite destroy us?” —still in D minor, +4 time, andante. First a 
loud cry, “Help, Lord !’’ upon the minor common chord of D, the accompaniments 
traversing downwards and upwards through all its inversions for two bars; then, as 
the air climbs one note higher, the same process is repeated on the crying chord cf 
the diminished seventh, which, through the dominant seventh upon C, would fain 
force its way out into the bright major key of I’, and find relief;,but while the bass 
tends boldly that way, the chord of D minor, returning in the upper parts, smothers 
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the tendency, producing a discordant mixture of tonics, which is peculiarly express- 
ive on the words, ‘‘ Wilt thou quite destroy us?’’? Out of the massive and compact 
beginning, the tenors lead the way in a freer movement, chanting the two plaintive 
phrases, “‘ The harvest now is over, the summer days are gone,” and “ And yet no 
power cometh to help us,” which are duly taken up by the other voices, and passed 
round as the themes of a very beautiful and graceful fugue, which works itself up by 
degrees into the right chord for a transition into the key of E major, when the fugue 
is quelled for a while into a uniform movement, ‘ Will then the Lord be no more 
God in Zion?” with a fitful, tremulous accompaniment; but it soon breaks loose 
again; and amid renewals of the cry, ‘‘ Help, Lord!’’ from single voices, terminates 
the chorus. A remarkable choral recitative succeeds, in which the complaints of 
famine come up in distinct, successive fragments of melody from one mass of voices 
after another: ‘‘The deep affords no water,’’ — ‘The infant children ask for bread,”’ 
etc., — exceedingly expressive, if the voices start the theme with perfect concert. 
Next, we have a plaintive duet for sopranos, ‘‘ Zion spreadeth her hands for aid,’ — 
one of those wild and tender melodies (each part a melody, however), in which we 
get the genuine aroma of Mendelssohn’s peculiar genius, asin his ‘‘ Lieder.’’? There 
are several such in ‘‘ Elijah.” In the pauses of the duet, which is in A minor, and 
forming a sort of background to it, is constantly heard the burthen (an old. Jewish 
chant) of the entire female alternating with the entire male chorus, in unison, on 
the words, “‘ Lord, bow thine ear to our prayer.” The effect is as poetic as it is origi- 
nal. At first it was the popular complaint of the short harvest; then, in the recita- 
tive, it was the children hungering at home; now itis youthful loveliness aud beauty 
interceding, as by special affinity, with heaven. (Remark this fine touch of the 
delicate and feminine side of the composer’s genius; had this duet been left out, it 
would hardly have been Mendelssohn.) 

So much in description of the drought. Now comes the appeal of Obadiah to the 
consciences of the people, a tenor recitative, ‘‘ Rend your hearts,’ etc., followed 
by the exquisitely tender and consoling tenor song (andante, in E flat), ‘‘ If with all 
your hearts ye truly seek me.”” Ifyou compare it with Handel’s ‘‘ Comfort ye my 
people,’ you have the whole difference of complexion between these two deeply 
religions natures. In that, it is the perfect sanguine buoyancy and confident 
announcement of hope: in this, itis hope tinged with sadness, — more of reflective 
yearning, and less of the child’s unquestioning acceptance and assurance. It would 
compare more closely, however, with ‘‘ Heshall feed his flock,” only thatis an alto 
song, and this is a tenor, as befits the difference of sentiment; for in that, the female 
element, or love, is all in all; whereas, in this, the masculine element of justice tem- 
pers love. In this song, as in the duet before, and as throughout the oratorio, 
Mendelssohn displays his rare poetic invention in accompaniment. In every bar, at 
first, it takes, as if unconsciously, the form of ‘‘ seek and find,” aclimbing arpegyio» 
answered by afull chord; when it reaches the words, ‘‘ Oh, that I knew where I might 
find him!’’ the whole air pulses to the heart-beat of the melody, as the violins divide 
the measure into crystal and precise vibrations. Then breaks out the turbulent 
chorus in C minor, ‘‘ Yet doth the Lord see it not, . .. his wrath will pursue us,” 
etc.; full of diminished sevenths and of discords, from bold overlapping of one chord 
upon another. Its vehement and angry motion is suddenly arrested ona discord of 
this sort (dominant seventh upon the tonic) in the words, ‘‘Till he destroys us’’; 
and after the pause, follows the grave, massive, psalm-like, solid piece of counter- 
point, all in leng half-notes, ‘‘ For He, the Lord our God, he is a jealous God,” etc., 
thrown up, like a mountain-range of the primeval granite, in the midst of this great 
musical creation; yet its solemnity is not all barren, for erelong its sides wave with 
the forests, sprung from the accumulated soil of ages, and the solemn procession of 
the clouds in heaven passes in shadow over their surface. The key shifts to the major; 
the accompaniments acquire a freer movement; rich, refreshing modulations succeed 
each other smoothly; and the vocal parts diverge in separate streams of perfect 
harmony at the thought, ‘His mercies on thousands fall,” etc, Fit prelude to the 
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voice of angels! An alto voice, in recitative, bids Elijah ‘Hence to Cherith’s 
brook,” telling of the “ravens” who will feed him. Then a remarkable doutle 
quartette (four male and four female voices) follows with the words, “For he shal! 
give his angels charge,” etc. The very simplicity, together with the animated move- 
ment of this, requiring perfect precision and blending of the eight distinct parts, 
makes it difficult to convey its beauty ina performance. Again the angel warns him 
to ‘‘Zarephath,” to the ‘‘ widow woman’’; and the homely images of the “ barrel of 
meal” and the “cruse of oil’? do not “ fail,” or fall in any wise short of dignity and 
beauty in Mendelssohn’s pure recitative, which quite transcends the usual common- 
place. 

We have now reached the first in the series of dramatic sketches, of which the 
body of the oratorio is mainly composed, —the miracle of raising the widow’s son. 
The sentiment of the marvellous is first raised by the accompaniments, which, con- 
fined chiefly to the violins and treble wood-instruments, keep up a light tremolo, to 
a melody, full of sad, sweet humility (E minor, 6-8), introducing the lamentation of 
the woman over her son. The answer of the prophet, and his prayer, ‘‘Turn unto 
her,’’ are in the major of the key, in grave, fourfold measure. The return of the 
tremolo, in the still more mystical key of F-sharp major, swelling and diminish- 
ing, raises expectation to the highest, and makes natural the woman’s question of 
surprise, ‘‘ Wilt thou show wonders to the dead?”’ The prayer is renewed, and so, 
too, the woman’s exclamation, striking a higher note in her growing earnestness. 
Yet a third time the prophet prays, amid crashing, measured peals of harmony, 
announcing that the miraculous agency is at work restoring life. The joy and devout 
thankfulness of the mother, prompting the question, ‘‘ What shall I render the 
Lord?.”’ are followed by the brief but beautiful duet between her and the prophet, 
“Thou shalt love the Lord with all thy heart,’’ which is in broad fourfold measure, 
and glides directly into the chorus, ‘* Blessed are the men who fear Him,” —a chorus . 
distinguished by the soft, rippling flow of the accompaniments, the violoncellos keep- 
ing up one uniformly varied and continuous figure in sixteenths through the whole 
of it; while the vocal parts steal in, one after another, with the same whispered 
melody, which, with that multitude of voices, is like the soft rustle of the bending 
grass before successive breathings of the west-wind, until the words, ‘Through 
darkness riseth light to the upright,’’ where the sopranos shout forth aclarion call, 
climbing through the harmonic intervals of the key, as far as its tenth, and closing 
with a cadence upon B, which note the basses take for a starting-point, and thence 
repeat nearly the same figure, ending in A, whereit is taken up by the altos, and 
again echoed, ere it is half out of their mouths, by the tenors, until all come unitedly 
upon the words, ‘‘He is gracious, compassionate, righteous.’ These words are 
treated somewhat after the manner of ‘‘ And his name shall be called Wonderful, 
Counsellor,” etc., in Handel’s sublime chorus, though no such stupendous effects 
are here attempted. The original whispered melody flows in again with mingled — 
fragments of the second theme; and the chorus ends with echoing, retreating calls 
of ‘‘ Blessed!”’ while that rippling accompaniment floats skyward, and is lost. 

Now comes the appearance of Elijah before Ahab, and the second dramatic scene, 
~-the challenge of the priests of Baal. The several proposals of Elijah (in bold 
recitative) are echoed in choral bursts from the people, ‘‘Then we shall see whose 
God is the Lord,” etc. The invocation of the priests of Baal is very effective musi- 
cally, however fruitless for their purpose, and the music of it is in striking contrast 
with the severe and spiritual tone of the rest of the oratorio. Noisy, impetuous, 
fuli of accent and animal life, it befits the worshippers of natural things; and it com- 
mences in the key of nature, or F major. First, it is in 44 time, a double chorus, 
with a sort of bacchanalian euergy, ‘‘ Baal, we cry to thee!” then sets in an allegro 
3-4 movement, with arpeggio accompaniment in thirds, in single chorus, basses 
and altos in unison crying, “ Hear us, Baal! hear, mighty god!” and sopranos and 
tenors, in unison more earnest, following, ‘‘ Baal, oh, answer us! let thy flames fall 
wad extripate the foe,” etc. In vain! no help for them! In long, loud cadenves (the 


NOTES. 


minor third, so loved by Mendelssohn) with hopeless pauses between, their “ Hear 
us!” floats away upon the empty air. The prophet taunts them, “Call him louder.’’ 
Again they raise their cry, this time in F'-sharp minor, in hurried 44 time, the full 
force of the orchestra reiterating quick, short, angry notes, as if they were all instru- 
ments of percussion, and trying restless and discordant modulations, as the voices, 
with agonized impatience, repeat, ‘‘ Now arise! wherefore slumber?” Again the 
prophet taunts; and again they callon Baal, still in the same wild key, but with 
the most furious presto movement in 6-8, ending, as before, in fruitless cadences, 
“* Hear and answer,’ succeeded by unbroken pauses. 

It is now Elijah’s turn. Ina solemn adagio air, expressive of sublimest faith and 
feeling of the right, and even of a tenderness which you cannot help contrasting after- 
wards with his ruthless slaughter of his defeated rivals, he offers up his prayer to the 
“God of Abraham, Isaac, and Israel.’”’ This is followed by a short and simple quar- 
tette, ‘‘Cast thy burden upon the Lord.’’ All thiswas in the confident key of E-flat 
major. In his invocation, ‘‘O Thou who makest Thine angels spirits, Thou whose 
ministers are flaming fires! let them now descend,” the prophet’s voice, unaccom- 
panied, rises a minor third in uttering the first clause, followed by the full minor 
chord pianissimo from the instruments; in the second clause it ascends (through the 
minor third again) to the fifth, again more loudly answered by the instruments; and 
in the third clause it reaches the octave, when bursts forth the wild descriptive cho- 
rus, ‘‘ The fire descends from heaven!” This change to the minor in the invocation 
makes a presentiment of miracle as surely as a preternatural change of daylight, or 
the noonday darkening of eclipse. The fire-chorus, with its imitative accompani- 
ments, we will not attempt to describe; it is fearfully grand, and terminates in a 
massive choral, ‘‘The Lord is God,” etc.; the earth quakes as it rolls away, with the 
prolonged tremolo of the double basses, during which Elijah doems the prophets of 
Baal. A 

This scene closes with two remarkable songs: first, a bass solo by Elijah, ‘‘Is not 
His word like a fire, and like a hammer that breaketh the rock into pieces?’’ Here 
the composer evidently had in mind asimilar great solo in Handel’s ‘‘ Messiah.” 
Both song and accompaniments are cast in the same iron mould, requiring a gigantic 
voice to execute it. Indeed, it is almost too great to be sung, as some parts are too 
great to be acted. Next, the exquisite alto solo, ‘* Woe unto them who forsake Him!”’ 
which is again of the “ Lieder ohne Worte”’ order, having that characteristic, wild- 
flower beauty so indescribable in the melodies of Mendelssohn. 

Finally we have the coming of rain, prepared in a dialogue between the people, the 
prophet, and the youth whom he sends forth to “‘look toward the sea.’’ There isa 
gradual mellowing of the instruments, so that you seem almost to snuff rain in the 
parched air. The responses of the youth, clear, trumpet-toned, in the major chord 
of C, as he declares, ‘‘ There is nothing,’’ each time with the effect enhanced by the 
humid, continuous, high monotone from the orchestra, and finally announcing, amid 
the mysterious thrilling of the air with violin thirds, ‘*a little cloud, no bigger than 
a man’s hand’’; then the ‘‘blackening the heavens with clouds and with wind”’; 
and then the loud rushing of the storm, —are wrought up to an admirable cli- 
max; and the chorus breaks forth, like a perfect flood of joy, refreshing and reviving 
all things, ‘‘ Thanks be to God! He laveth the thirsty Jand. The waters gather; they 
rush along; they are lifting their voices!. The stormy billows are high; their fury is 
mighty; but the Lord is above them, and Almighty!”’ This rain-chorus (which is in 
E-flat major) is in perfect contrast with that fire-chorus. The music itself is as wel- 
come as showers after long drought; as tears of joy and reconciliation after years of 
barren, obstinate self-will and coldness; as the revisiting of inspired thoughts to the 
dry, dull, jaded, unsuggestive brain, —and that not the less because all the music 
which precedes is rich and various, The voices seem to launch themselves along 
rejoicing, like the copious billows of a torrent; while the instruments, by a-well- 
chosen figure, imitate the sound of dripping streams. You feel the changing tem- 
perature of the air in some of these modulations. What a gusto, what a sense of 
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coolness, in some of those flat sevenths in the bass! There are certain chords there 
which we would call barometrical, or atmospheric, if the extravagance of fancy might 
be allowed to keep pace with the fulness of delight in listening to this tone-translation 
of one of the inexhaustible phenomena of nature. 


The Second Part has for its subject matter the reaction of the popular sentiment 
against Elijah at the instigation of the queen, his sojourn in the wilderness, and his 
translation to heaven. This is prefaced by a song of warning to Israel, — ‘‘ Hear ye, 
Israel,’ — for a soprano voice, in B minor, 3-8 time, —one of those quaint little wild- 
flowers of melody again, which seem to have dropped so often from another planet at 
the feet of Mendelssohn. The short-breathed, syncopated form of the accompaniment, 
and the continual cadence of the voice through a third, give it an expression of sin- 
gularly childlike innocence and seriousness. Then follows, in the major of the key, 
in statelier 3-4 measure and with trumpet obligato, a cheering air, which differs from 
the last as a bracing October morning from a soft summer Sabbath evening, “‘ Thus 
saith the Lord: Iam He that comforieth,’’ leading into the very spirited chorus, in 
G major, “Be not afraid, saith God the Lord.” This has a full, broad, generous, 
Handelian flow, like a great river ‘‘rolling rapidly”; and as your ear detects the 
mingling separate currents when you heed the river’s general roar more closely, so, 
hurrying, pursuing, mingling, go the voices of the fugue, ‘‘ Though thousands lan- 
guish,” which gives the chorus a more thoughtful character for a moment, before 
they are all merged again in the grand whole of that first strain, ‘‘ Be not afraid!” 

One cannot conceive how the scene which follows could have been wrought into 
music with a more dramatic effect. The prophet denounces Ahab; then the queen, 
in the low tones of deepest excitement, in angry and emphatic sentences of recitative 
demands, ‘‘ Hath he not prophesied against all Israel?’’ — ‘‘ Hath he not destroyed 
Baal’s prophets?’’ —‘‘ Hath he not closed the heavens?” etc.; and to each question 
comes an ominous, brief choral response, ‘‘ We heard it with our ears,’’ etc.; and 
finally the furious chorus, ‘‘ Woe to him! he shall perish,” in which the quick, short, 
petulant notes of the orchestra seem to crackle and boil with rage. 

Yielding to Obadiah’s friendly wariing, the prophet journeys to the wilderness; and 
here we have the tenderest and deepest portions of all this music; here we approach 
Elijah in his solitary communings and his sufferings; here we feel a more human in- 
terest and sympathy for the mighty man of miracle. We forget the terrible denouncer 
of God’s enemies, and love his human heart, all melting to the loveliness of justice, 
and mourning over Israel’s insane separation of herself from God more than over his 
own trials. Follow him there! Genial guides stand ready to your imagination’s bid- 
ding, — first the grand old words of the brief and simple Hebrew narrative; then the 
befitting and congenial music of this modern descendant of the Hebrews, this artist 
son of Mendel. Listen to that grand, deep song which he has here put into the 
mouth of Elijah, ‘‘Itisenough, O Lord! Now take away my life, for I am not better 
than my fathers,” etc. What resignation! His great soul, bowed to that unselfish 
sadness, gives you a nobler, more colossal image than the fallen Saturn in the 
‘““Hyperion”’ of Keats. The grave and measured movement of the orchestra marks 
well his weary, thoughtful, heavy steps. But his soul summons a new energy, the 
smouldering music blazes up, as he remembers, ‘‘I have been very jealous for the 
Lord.”’ ‘ 

Follow him! Fatigue brings sleep, and sleep brings angel voices. Let that sweet 
tenor recitative interpret his wanderings and his whereabouts, and the angelic voices 
interpret the heaven in his heart. ‘‘ Under a juniper-tree in the wilderness!’’ Mark 
the quaint simplicity of the words, and how heartily the musical vein in Mendels- 
sohn adapts itself to such child’s narrative. And now hear, as the composer heard, 
the heavenly voices floating down. It is a scene almost as beautiful as that por- 
trayed in Handel’s music for the nativity of the Messiah. First a trio (female voices) 
without accompaniments, ‘‘ Lift thine eyes to the mountains,”’ pure and chaste as 
starlight; then the lovely chorus (for all four parts), ‘‘ He, watching over Israel, 
slumbers not, nor sleeps.” If the trio was like heaven descending, this is like the 
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peacefulness of earth encompassed with heaven; it has a gentle, soothing, pastoral 
character, like ‘‘ There were shepherds watching their flocks by night.”? The univer- 
sal bosom seems to heave with the serene feeling of protection, and the heart to throb 
most joyously, most gently, with the equal and continuous rise and fall of those 
softly modulated tripletsin the accompaniments. Voice after voice breathes out the 
melody; and what unspeakable tenderness in the new theme which the tenors intro- 
duce! ‘‘Shouldst thou, walking in grief, languish, He will quicken thee.” 

Again followhim! ‘‘ Forty daysand forty nights’? —so sings the angel (alto reci- 
tative), and again the noble recitative of the prophet —‘‘ wrestling with the Lord in 
prayer,” ‘‘O Lord! [have labored in vain;.... oh that I now might die!”’ This 
is relieved by the profoundly beautiful alto song, in the natural key, fourfold meas- 
ure, ‘‘ Oh, rest in the Lord’’; and he resumes, *‘ Night falleth round me, O Lord! Be 
thou not far from me; my soul is thirsting for thee, as a thirsty land’’; which last 
suggestion the instruments accompany with a reminiscence from that first chorus, 
descriptive of the drought, ‘‘ The harvest now is over,” etc. 

And now he stands upon the mount, and ‘Behold, God, the Lord, passed by!”’ 
We are too weary with fruitless attempts to convey a notion of the different portions 
of this oratorio by words to undertake the same thing with this most descriptive 
and effective chorus. One cannot but remark the multitude of subjects which the 
story of Elijah offers for every variety of musical effects. The orchestra preludes the 
coming of the ‘‘ mighty wind.’’ Voices, accompanied in loud, high unison, proclaim, . 
‘‘The Lord passed by”; the storm swells up amid the voices, wave on wave, with 
brief fury, and subsides, and again the voices in whispered harmony pronounce, 
‘‘Yet the Lord was not in the tempest.’? The same order of treatment is repeated 
with regard to the ‘‘earthquake”’ and with regard to the ‘‘ fire.” All thisisin E 
minor; the key opens into the major, into the moist, mild, spring-like atmosphere of 
KE major; and the voices, in a very low, sweet chorus, in long notcs, whisper the com- 
ing of the “‘ still, small voice,”’ while the liquid, stroking divisions of the accompani- 
ment seem ‘‘ smoothing the raven down of darkness till it smiles.’”” The seraphim 
are heard in double chorus, chanting, after the soprano quartette, ‘“‘ Holy, holy,” etc., 
a high, clear strain, of awful purity and majesty. One more recitative from the 
prophet, ‘‘I go on my way in the strength of the Lord,” with the air, “ For the 
mountain shall depart,’ during which the instruments tread on with stately, solid 
steps, in notes of uniform length, in 6-4 measure, and we have the marvellously 
descriptive, awe-inspiring chorus, which describes his ascent to heaven in the fiery 
chariot. There is no mistaking the sound of the swift-revolving, fiery wheels, sug- 
gested by the accompaniment. 

Another beautiful tenor song, ‘‘ Then shall the righteous shine,” and a fit conclu- 
sion to the whole is made by two grand choruses, foreshadowing the consummation 
of all prophecy in the God-Man, just leaving off where Handel’s “ Messiah,”’ the 
oratorio of oratorios, begins. The first— ‘‘ Behold, my servant and mine elect” — 
has much of the grandeur, but not the simplicity, of Handel. Itis separated from the 
last by an exquisite quartette, ‘‘Come, every one that thirsteth,’’ which is wholly in 
the vein of Mendelssohn. And the whole closes with a solid, massive fugue, in the 
grand old style, ‘‘ Lord, our Creator, how excellent Thy name!” 
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This enumeration does not include performances where only a portion of 
an oratorio was given. Previous to the production in a complete form of 
The Messiah and The Creation and The Passion Music, parts of each work 
had been sung. The first part of Elijah was also given at one of the concerts 
during the Beethoven Festival in New York, June, 1870. The Miscellaneous 
Concerts include the above performances, and others at which portions of 
oratorios were sung, but do not include those in which the Society formed a 
part only of the choir, nor those in which the Society has only assisted, such 
as benefit concerts, public celebrations or meetings, — affairs not directly con- 
trolled or managed by the Society, — such, for instance, as the concerts of the 
two Jubilees in Boston, excepting that at which Israel in Egypt was given, 
public services of rejoicing or mourning on several occasions, and most of 
the concerts of the Beethoven Festival in New York. It appears that the 
Society has brought out, during its sixty-two seasons, forty-one important 
choral works, of which there were few that had previously been sung in 
Boston, or even in the United States. 

The following table shows the number of performances given each year 
from Dec. 25, 1815, up to April 1, 1877: — 


SS a I iy eee 5 147 te 14 1863-6. 80) 5 
RUG. os: 2 Toso ees 8 1848 .voue p19 10-157 DeeeAD” 6 
WONG re cs 5 TOs eee 14 j AVES et the 10 1865 eres 13 
Petes... 9 TRSd ea TT. 1850...... 8 AUS wee 4 
ice 6 Leoh one 13 Leb 1 seen 11 Gy eerer 8 
oe 6 TOS6 cess 16 Tsh2ee ee 9 ISEs eve. 15 
i ae 8 LSI T aes 15 1853 esse 12 1669 es.002 6 
45225. 625% 8 OOS domes tT} 1854...... 14 TS700eaeet 6 
a 5 193997. 38 17 1855......-11 NS gl eaeneane ys 16 
Oy 6 1810 3hoe 19 IShGPne es 6 1S7ue seco 4 
ARDS. 2... 4 (S41 sete. 16 185720008 11 1S7TD Ee aT 
WeoGe . 6. ss 5 1842,..... 15 1853s he os 9 iPS e hae 13 
W627. esc. 4 {sian 18 Takk aie 7 ESTE ine. a. 6 
Wg99,..... 4 Teta yore os 18 1860700 o28 l Lev Gere 4 
1 ae 5 ee ei 20 LSOReeR ees TS7aaee 1 
$590.2 <6< 6 18460 tose 23 1862...... 5 


The concert given April 1, 1877, was the five hundred and ninety-fifth. 
The concerts were given in the following places : — 


Stone Chapel, Nos. 1 to 7, inclusive, Dec. 25, 1815, to April 8, 1817. 
First Church on Chauncy Place, No. 8, July 5, 1817. 

Boylston Hall, Nos. 9 to 199, inclusive, March 20, 1818, to Nov. 3, 1839. 
Melodeon, Nos. 200 to 396, inclusive, Dec. 29, 1839, to April 4, 1852. 
Music Hall, Nos. 397 to 595, inclusive, Nov. 20, 1852, to April 1, 1877. 


Included in this last interval are a few concerts given in other halls. 
Besides the two Peace Jubilees and the Beethoven Festival — already referred 
’ to—the Society took part in the opening ceremonies at the Crystal Palace, 
New York, 1854, and in a series of concerts in conjunction with Thomas’s 
orchestra, at Steinway Hall, 1873. 


LIST OF ORGANISTS, 


With date of Election, since the formation of the Society. 


Mr. SamMurL STOCKWELL, for the first three concerts. 

Mr. S. P. Taytor, of New York, for the four concerts succeeding. 

Mr. Samur.L A. CooprEr, elected Jan. 12, 1818. 

Mr. J. B. Taytor, officiated July 1, 1818. 

Mr. S. P. Tayior, elected. Nov..7, 1818. 

Miss S. Hewitt, elected Jan. 10, 1820, and annually thereafter for nine years. 
Her name appears on the records as Mrs. S. Ostinelli, Sept. 6, 1822. 

Mr. CuarLes ZEUNER, elected Sept. 24, 1830, and annually thereafter for 
seven years. 

Mr. A. U. Hayter, elected in 1838, again June 18, 1839, and June 19, 1849. 

Mr. G. F. Hayter, elected June 10, 1848, and Aug. 20, 1850. 

Mr. F. F. MUELLER, elected Sept. 7, 1852. 

Mr. J. C. D. Parker, elected Sept. 25, 1857. 

Mr. B. J. Lana, elected Sept. 15, 1859, and has officiated at every concert 
subsequently, with few exceptions. 


LIST (OF CONDUCTOR: 


In the early days of the Society, and for many years succeeding, the 
president officiated as conductor, in accordance with a provision in the By- 
Laws. The first conductor elected was 


Mr. CHARLES E. Horn, Jtily 23, 1847, and again June 10, 1848. 

Mr. CHARLES C. PERKINS, president of the Society, assumed the baton during 
the season 1850-51. 

Mr. J. E. Goopson, elected Aug. 15, 1851. 

Mr. GrorGE J. Wuss, elected Aug. 31, 1852. 

Mr. Cart BERGMANN, elected Nov. 238, 1852. 

Mr. Cart ZERRAHN, elected Aug. 24, 1854. 


Since which, every concert by the Society, with few exceptions, has been 
given under his direction. 
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